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leafy screens throw down ' I think these are best sug-
gested offstage Then our full set, for the last time The
sky-sheet shows more than ever befoie The stage is very
light Macbeth fights Siward, and goes off Macduff enteis
During Ins short speech - cMy wife and children's ghosts
will haunt me still' - he might get some business with the
Madonna-altar, dedicating Ins sword to her and piaymg
He goes off up the stairs Malcolm and Siwaid entei from
down L and cross, going out down R Macbeth re-enters,
and is by his throne as Macduff confionts him coming do\\n
the stairs He is lulled finally below the Madonna and
Child The body lies on the steps before it, sacrificed We
remember Macduff Js slaughteied wife and children, ard
Lady Macbeth's speech invoking the desecration of mother-
hood
The rest is easy At the conclusion Malcolm ascends the
throne, or at the least stands on its step Macduff i emains
close to the Madonna for the final gioup Malcolm might m
some way use the Madonna for his phiase 'the giace of
Grace' as might Old Siwaid earlier The lights are bright,
the sky above as brilliant as possible, for the fiist time ex-
posed all the way round the curving ledge, crowning the
stage with a wide circle of light
I have hurried these last descriptions, wot because the
last scenes are weak or unimportant, but because they de-
pend more on a quick time sequence and martial sounds
than on spatial significances
Such is my outline Obseive that I have used a perma-
nent set for all big scenes, and have picserved an impres-
sion of weight and solidity thioughout The mam impres-
sions I have used are
(i) The throne^ which covers the various royalty-symbolism
of our play, gold ciowns and sceptres, etc ? and the "whole
matter of kingship, rightful (for Duncan and Malcolm),
wrongful (for Macbeth), or spiritual and prophetic (for
Banquo)